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EXHIBITIONS PAST AND TO COME 

Paris will hold next spring the most important exhibition of engraved art 
yet attempted. It will include all noted work done between 1805 and 1905, 
whether in France or elsewhere, beginning with Ingres, Delacroix, Millet, 
Rousseau, Daubigny, and Gaillard, and ending with Whistler, Manet, 
Rodin, Lepe*re, B6jot, etc. M. Charles Saunier, the secretary of the enter- 
prise, in his preliminary announcement, deplores the fact that the engraver 
and illustrator of to-day do not consider it necessary to study drawing. 
Where the great engravers were artists who contributed to the reproduc- 
tions of others their own symphathetic skill, the modern illustrator relies 
upon the camera. M. Saunier cites a certain popular etcher, high in Paris 
art circles, as declaring that drawing is not necessary for a competent 
engraver. At the last Salon, only a small proportion of the engravings 
made after masterpieces in the Louvre were free from photoghaphic ear- 
marks — distorted perpespective and false values. 

«* The tenth annual exhibition of the Washington Water-Color Club 
was this year more important than formerly. The elimination in numbers 
and the higher standard made it distinctly uncommon and interesting, 
A single row of pictures ran the length of the semi-circular wall, and the flat 
portion of the wall was arranged with some of the most notable works. Just 
enough to be seen without fatigue, and very comprehensive. The very 
favorable impression was conveyed of an harmonious combination of colors 
and pleasing subjects, rising here and there to the point of excellence. The 
Jury of Awards was composed of S. Edwin Whiteman, of Baltimore, Rich- 
ard N. Brooke and Edward W. Down. " Cherry Trees by Twilight," the 
work of Hiroshi Yoshida, recieved first prize. " A Blue Day, " by Miss 
Lesley Jackson, the second. 

J> The second annual exhibition of the French Society of Original Engrav- 
ing in Colors, at the Georges Petit Gallery, Paris, was due to the initiative 
of Raffaelli, and marked the revival of the art of aquatint etching in colors, 
which became such a beautiful medium of artistic expression in the eigh- 
teenth century in France and at about the same period in Japan. A few 
years ago Raffaelli induced a group of some forty French painters to 
devote themselves to engraving in colors, and with the assistance of 
the art publishers, Georges Petit and Gustave Geffroy, a veritable 
renaissance of the almost defunct art of engraving in colors is 
now attained. Among this valiant band of aquafortis painters, who use 
in their craft not only the etching needle but the brush charged with acids, 
are Albert Besnard, Charles Cottet, Gaston La Touche, Lhermitte, Thau- 
low, Dagnaux, Jeanniot, Prouve, Delpy, Bernard Boutet de Monvel, Pic- 
abia, Charpentier, Jourdain, Pierre, Roche, Balestrieri, Osterlind and 
many others of the younger school. Raffaelli and his fellow workers seem 
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lo-have derived many of their ideas and inspirations from the Japanese 
etchers in colors, Kiyomine, Ptamaro and Hokusai. The French artists are 
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the designers as well as the etchers, and this imparts a remarkable con- 
scientiousness to their work, and from a practical point of view enhances 
their reputation by giving engravings in color widespread popularity and 
placing them within reach of the multitude of art lovers, modest purses. 
j* In the American Fine Arts Galleries, New York, the Society of Beaux 
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Arts Architects recently held its students' exhibition. A large section of the 
United States was repesented by the students, who sent exhibits in answer to 
the Society's problems sent out to various educational institutions and arch- 
itects' ateliers. Cornell University, the Carnegie Technical School, of Pitts- 
burg; the T-Square Club, of Philadeliphia; the Washington University, of 

St. Louis; the 
George Washing- 
ton University, of 
Washington, and 
the Beaux Art stu- 
dios of Messrs. Hor- 
bostle, Donn Bar- 
ber and Gellady, of 
New York, were 
among those whose 
students contrib- 
uted to the exhibi- 
tion. 

J* An exhibit of 
drawing represent- 
ative of the work 
done in the public 
schools, from the 
primary through the 
high school, of St. 
Louis,Indianapolis, 
Minneapolis, S t . 
Paul, Ft. Wayne, 
Detroit, Springfield, 
Pontiac, Grand 
Rapids, Township 
high school at Wil- 
mette and the State 
Normal at De Kalb 
was recently opened 
to the public in 
Rockford, 111. The collection of drawings was made from school work 
sent to the Western Drawing Teachers' Association, which held its last ses- 
sion in Chicago in April. From the various exhibits sent a number of 
" traveling exhibits " were selected to be sent to different cities on appli- 
cation. 

& The T-Square Club of Philadelphia recently opened in the galleries of 
the Pennsylvania Academy of Fine Arts its twelfth annual exhibition, con- 
sisting of architectural drawings, sculpture and decorative designs. From 
all accounts, it was an interesting and notable show. Among the largest 
and most important buildings set forth by design were Boring and Tilton's 
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Immigration building for New York, Municipal building by Cope and Stew- 
ardson, the capitol of Wisconsin by Cass Gilbert and Benjamin W. Mor- 
ris' Princeton dormitory, There was work from the Universities of Califor- 
nia, Cornell and St. Louis, designs entered in various important competi- 
tions and examples of the current accomplishments of holders of travel- 
ing scholarships. With 
the sculpture were 
groups by Gutzon Bor- 
glum and M a s s e y 
Rhind, and included 
in the arts and crafts 
section were some in- 
teresting specimens of 
pottery, bronze and 
mosaic. 

J> Under the presi- 
dency of Frederic Mis- 
tral, the great Pro- 
vencal poet, a com- 
mittee composed 
mainly of artistic, lit- 
erary, and commercial 
leading lights has been 
formed to organize an 
International Exhibi- 
tion of Women's Arts 
in Marseilles, France. 
The exhibition will be 
opened on April 15, 
1906, and will be 
closed October 15 fol- 
lowing. A magnificent 
palace will be erected 
on the same site as the 
colonial exhibition, of 
which it will constitute 

an annex. The purpose of this exhibition is to collect in the same building 
a retrospective history of women's costumes of all nationalities, and also 
to join to it everything that industry can manufacture for women and 
children, without omitting the work done by the hands of woman. Indus- 
trial and orphan schools, as well as charity establishments, are allowed to 
exhibit free of charge. 

J* The annual exhibition of articles or artistic handicraft and sketches by 
members of the Alumni Association of the School of Industrial Art of the 
Pennsylvania Museum opened with a private view, at the school, Broad and 
Pine streets, Philadelphia. The exhibits included original furniture, pot- 
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tery, metal, glass and leather work, bookbinding, embroideries, applique 
laces, china, decorative screens, hangings, fans, plaster and bronze. Some 
of this work was in process of execution during the exhibition, and orders 
for especially designed subjects were recieved. 

Jt> American Artists will be strongly represented at the exhibition of the 
International Society of Sculptors, Painters and Engravers, which, in order 
to display a large number of works, will this time be divided into two sec- 
tions. The first will open in the New Gallery, Regent street, on January 8. 
The second section will open six weeks later. It will include a repesenta- 
tive selection from the works of American water-colorists. In London art 
circles this is welcome news, as American artists have been inadequately 
represented in the exhibitions of the International society hitherto, 
jt The seventy-third annual exhibition of oil paintings and sculpture of 
the Boston Art Club will open Friday, January 5, and continue until Feb- 
ruary 3. At a recent meeting of the club the following vote was adopted, 
that the sum of one thousand dollars be appropriated, which may 
be used under the authority of the board of management for the pur- 
chase of one or more works of art from the Boston Art Club exhibition. 
J> The forty-second annual exhibition of the " Ames des Arts " of Pau will 
be held in the Art Pavillion from January 15 to March 15. 
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